




Windows On 
Pawtucket

The Windows on Pawtucket Project, a “walking” gallery tour, fills empty 
windows on Main Street and beyond, with more than 50 artworks in 15 
buildings, representing 28 Rhode Island artists.  During the COVID-19 
pandemic, many galleries and museums have been forced to close.  This 
project is intended to bring art to residents, visitors and local businesses.



Go to WindowsOnPawtucket.com to 
learn more about this project.

Printed by Blurb.com 
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Successful public art requires that artists, community organizations, 
businesses and funders share their commitment and vision to work 
together. Windows on Pawtucket is a public art project that has the 
potential to be the first step in engaging residents, business owners, 
and artists in creative place making and community revitalization. 
Empty stores and storefront windows provide the ideal platform 
to introduce color, design, and texture and can bring a new sense 
of vibrancy and walkability.  The Pawtucket building owners 
have generously allowed their windows to be part of this exciting 
program, and they play a significant role in contributing to this 
venture. The building owners, the artists, and the businesses of 
downtown Pawtucket have all directly benefited from the project, as 
of course do all the people who walk, bike, and drive by.  

Co-sponsored by The Pawtucket Foundation and Art League RI, 
the exhibition ran from October 1, 2020 through August 31, 2021 
and included 48 works of art created by 28 artists in 15 storefront 
windows. The Project was funded by a legislative grant sponsored 
by Senator Bill Conley and allocated by the City of Pawtucket 
through the Pawtucket Arts Commission. Artists were invited to 
submit large individual works, multiple works, existing work, or 
site-specific installations as well as work that references the city’s 
rich textile history. 

Congratulations to all of the artists whose work is shown in 
this catalogue and for those individuals and organizations that 
contributed to its success. We look forward to the continuation of 
this project in 2021 – 2022.   

Introduction
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150 Main Street





GRETCHEN 
DOW SIMPSON

I am interested in the 
geometry of the subject of 
architecture. Pawtucket is 
an abstract city to me and 
continues to change, colors 
are subtle and shapes are 
variable.

As a Painter, Photographer 
and Artist I am inspired 
and motivated by the 
juxtaposition of  shapes, light 
and color. My paintings are 
pieces of the world as I see it. 
I want to be able to imagine 
what is outside the edges 
of my images and see the 
beauty in the isolation of the 
subject matter that I choose to 
portray.
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I am interested in the abstract 
qualities of the world and how 
that translates to my paintings. 
The mystery of images plays 
an important part in my vision. 
I don’t want to show every 
detail, I am interested in the 
geometry and feeling of the 
subject matter. Above all it is 
the color, beauty and mystery of 
my surroundings that move me 
to paint.

email: gds7@cox.net
http://gretchendowsimpson.com/
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SONJA
CZEKALSKI

I created these pieces as a part of my studio practice during my MFA degree. 
“In My Tapestry” is the first large piece I made using my drawing with string 
practice. I was creating large drawings of hundreds of women’s bodies and was 
trying to figure out a way to incorporate traditional feminine craft techniques 
into the drawings. 

I used traditional embroidery for “Sekhmet Cloak,” but this time I started by 
making paper out of gampi fibers. The handmade gampi paper is the fabric that 
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email: sonja.czekalski@hotmail.com
https://sonjaczekalski.wixsite.com/portfolio

makes up this cloak. I then used my drawing with strings practice to create 
the pattern. The patterns on both of these drawings are made of repeatedly 
drawing women’s bodies. On the cloak, I also added into the pattern “ 
Women’s Liberation is the Cause of All Women’s Woes.” Can you find it 
there? My biggest inspirations are my mother and grandmother. Their warm 
hearts, wisdom, and drive for education and social justice are what inspires 
me and my work.
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175 Main Street





AARTI 
KATHURIA

I embody the principles of spatial dynamism and interactivity for design of 
installations by combining architectural expertise with artistic vision. My 
mantra is “Design to Inspire” and assess all work in the value it will generate 
for the people. Design has an inherent capacity to inspire and it is in the 
possibility of making connections to the subconscious to spark happiness and 
positivity, is where all my work is rooted. Context is key, engagement is key. 
I seek patterns that may be separated in time yet intertwined in the story they 
weave together. The playful sense of wonder and curiosity is leveraged to 
stay in a state of confusion till there is clarity and confidence in the solutions. 
The end goal is to create artwork that is interactive & which is inviting to 
people of all ages, mindsets and abilities. My architectural background gives 
me a good grasp on the materials and structure to ensure that installation is 
safe and code compliant.
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email: aartikathuria9@gmail.com
https://aaportfolio.cargo.site/
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210 Main Street





MIMO 
GORDON 

RILEY

The big piece, Family Trees 36, tries to say more about trees than one image 
could. Each one of the 36 are the same size, but the trees are all different in 
shape and color and age and personality...maybe like our very diverse culture. 
I started with one little piece every day for a couple of months, then I began 
putting them together with colors that resonated with each other. Then, of 
course, I had to figure out how I could put them together permanently. I built a 
frame of sorts, but I also had to see how it could also come apart for transport. 
It’s been an ongoing project! 
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I am of course inspired by trees, but I think also by color, and by making 
them into imaginary colors, I could play around with their positioning without 
thinking about trees necessarily. There are many painters I am inspired by... 
Cezanne, Van Gogh, Morandi, Matisse, Diebenkorn... for various reasons. I 
have lived in Providence, worked in Pawtucket for 25 years. It is a place which 
has a warm and productive place for artists. It also has many places to be fed 
by the natural world. 

email: mimogr1@gmail.com
http://mimogordonriley.com/art/

19



JACK 
KOSTYSHEN

Born and Raised in Atlanta, Georgia - I moved to Rhode Island a few years 
ago to attend RISD for architecture and have fallen in love with the region 
ever since. Immersed in the Natural-Urban environment of the state, my 
architectural and visual practices are intertwined to focus on the nature of 
existence within a space: its region, its relationships, its very defining factors 
and how these impact that people that inhabit it. Alongside these psycho-
visual explorations of my homes - I often find myself focused on the very 
medium I am working in and how the multiple mediums of a exploration can 
interact to define each other as well as the nature of the whole. 
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When it comes to 
painting - it is this distinct 
interaction of the texture 
and pigments that define 
the plastic of acrylic paint 
and how these interact 
with other materials - 
sticking to hold the grit 
of pastel together, tacking 
paper and visceral media 
to the surface of the work. 
The ways in which these 
material interactions can 
represent human forces 
and communities as well 
as instill thought and 
emotional reaction are 
what overbearingly define 
my work. 

email: jkostysh@risd.edu
https://jackkostyshen.com/
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CORAL
BOURGEOIS

I combine image, pattern, color, relief, jewels, and geometric rhythm into 
my work.What makes my art unique is the mixture of these elements and 
they relate to the whole. I work with acrylic paint and modeling paste 
applying images, designs on MDF boards making “tiles”. The epoxy resin 
plays a huge role by providing a consistent “glaze” over the work bringing 
all of the components to one surface. I am attempting to create beauty, 
tension, richness, and texture in one piece of work. I am inspired by color 
and nature.
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My colorful murals weave together graphic patterns and layered textures 
with both abstract and recognizable images. I combine collaged photos, with 
shimmering beads, surfaces, and bold patterns to bring life to a space. After 
making jewelry for years, I returned to my roots and started integrating all 
the beads and supplies I had amassed in painting and mural making.

email: coral@coralbourgeois.com
http://www.coralbourgeois.com/
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216 Main Street





CAROL
EASTON & 

BLANCHE
MILLIGAN
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Saori weaving celebrates the unique 
nature of the human hand and mind. 
If you want a fabric that is perfect, 
buy machine-made fabric. The sleeves 
of the jacket are woven on Saori 
loom using several types of fiber. 
The body is a canvas. I wanted to 
combine different textures to make 
this garment. Josef and Anni Albers 
were major influences in my early 
artistic explorations. He, as a master 
of color interaction and she, as a 
skilled weaver who pushed the limits 
of the loom. For me, weaving is the 
combination of color and texture.
As the home of Slater Mill and the 
Industrial Revolution, Pawtucket 
signifies the importance of fibers in 
our history daily lives. I am pleased to 
live and weave here. Slater Mill has 
contributed to my knowledge and skill 
through workshops and classes.

Carol Easton
email: carol.easton@gmail.com 

Blanche Milligan
email: bamnorthernlights55@gmail.com
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217 Main Street





SONJA
CZEKALSKI

Traditional embroidery took up too much time for my expressive practice, so 
I began to use adhesive to draw with strings onto a surface instead of stitching 
them. The Top 10” used the same process on a larger scale. The colors on 
this piece were inspired from women’s clothing from the 1960’s and early 
1970s. I owe everything to the strong women in my life. My grandmother is 
also an elaborate quilter which is where a lot of my materials come from. I 
am also greatly influenced by artists Erica Spitzer Rasmussen, Shan Goshorn, 
and Anita Dube. To me, being a Rhode Islander means being a part of a 
community. I love the quirks that come along with living in the smallest state.  
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I love knowing someone everywhere I go, whether it is in Cumberland, 
Providence, or South County. I think Rhode Island is also one of the most 
beautiful places in the world, which is why I choose to stay here even though 
I hate the cold and snow. We are so lucky to have the ocean, the city, and the 
woods right in our backyard. I spend my weeks enjoying the amazing local 
food and music and my weekends exploring the amazing woods in Arcadia or 
the shorelines of Block Island. We are truly a unique, beautiful, and inspiring 
little state.

email: sonja.czekalski@hotmail.com
https://sonjaczekalski.wixsite.com/portfolio
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We all have moments in life when 
things seem chaotic or out of control. 
For me, when those come up, I find 
my spirit quieted by beauty, and 
especially by color.Sometimes in 
nature, sometimes in objects, or 
people, and often in the everyday 
beauty that surrounds us when we 
are able to receive it. This is an oil 
painting inspired by the colors and 
surfaces of the fruit - the amazing 
shapes and textures of daily life. 
DaVinci said there are three kinds 
of people; those who see, those who 
see when they are shown, and those 
who do not see. There are many 
things I have not been able to see 
until someone has shown me - seeing 
beauty every day is restorative to 
me, and I hope to support others 
in sharing that opportunity for 
reflection. When I was an adolescent 
my grandfather shared a book 

SHERIE
HARKINS

32



with me by his cousin, the 
native New Bedford artist 
Kenneth Davies, on Painting 
Sharp Focus Still Life. It was 
completely amazing to me – 
that someone was able to create 
this glorious precision and 
stability out of soft mounds of 
color. 

I did not meet Ken until many 
years later, but I learned a lot 
from his books. I love Sargent, 
Gerome, Ingres, to name a few, 
and am always learning from 
the artists I meet. I am very 
inspired by the people around 
me. I did not grow up here but 
my parents were both from 
Rhode Island and I have a lot of 
family in New England. When 
I was 30 my husband and kids 
and I took up resident myself 
and in many ways, it feels like 
coming home.

email: sherieharkins@gmail.com 

33



MARGUERITE 
OFRIA PILE

The Tavaras newsstand is a classic part of Pawtucket’s downtown. People rush 
in to do a quick errand, pick up a newspaper, buy a pack of cigarettes. My aim 
was to capture such a moment in paint. I was taking photos downtown. I knew 
if I waited I would be able to capture someone who had gone into Tavaras’s 
and would come out quickly. I am inspired by all the people in Downtown 
Pawtucket, a part of our neighborhood. I have been an art lover collector since 
adolescence. Several years ago I remembered I had been “artistic” in high 
school. 
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I decided with my love of art I should learn how to do art myself. I must 
answer, what does being a Pawtucket Resident mean to me. I have always 
been interested in the development of poor neighborhoods. At the University 
of Chicago’s Social Service masters program, I interned at the Economic 
Development Commission. While deciding to move from our beautiful home 
on the East Side we happened to take a tour of Pawtucket’s redevelopment 
of old mills. We bought our condo at Bayley Street when there were only 
metal studs, allowing us to work with the Architect, Developer, and Kitchen 
Designer. Moving to Pawtucket and joining the effort to revitalize the city 
seemed like “putting my money where my mouth is.”Wherever I look I see a 
story, I am always looking: a fleeting smile, camaraderie amongst a group of 
friends, sunshine on a leaf, history in an old mill building.  I try to bring these 
images to life through paint and color.

email: mropile@gmail.com
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238 Main Street





MARK
TABER

The message behind all my pieces is to bring consciousness about preserving 
our planet’s energy. I come across all this trash in our environment. I tried to 
focus on astrology to represent my pieces. 
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I truly respect all this energy 
around us. In other words, a lot 
of symbolism that we are not 
aware of, these things “trash” 
has a lot of potential that I see 
value in my pieces. I do not have 
any influences, in particular, I let 
myself be influenced by what I 
see day to day. Musicians, local 
artists, a couple walking down 
the street. I have big respect 
for human relationships and 
interactions. It’s a matter of how 
we absorb interactions in our 
way of living Rhode Island...
Well, I just love Rhode Island! 
There is so much history 
and I love it.

email: markstabertoo@aol.com

39



REBECCA 
ZUB

My work, overall, has recently been a reflection on mental health and coping.
During my art therapy education, artmaking shifted to become purely a direct 
reflection of my emotions. I learned to use artmaking as a communication 
tool; an intuitive reflection of feelings; to release things I was coping with. 
Absurd and surreal dream imagery, as well, plays a huge part in my artmaking. 
Both pieces were created using chalk pastel on drawing paper. “Eye” and 
“Dormant” were both ways to express living with anxiety--it can loom over 
you, waiting to strike, yet there are places you can travel to in your mind while 
awake-coping, and right before and during sleep.
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Dream landscapes, with little places 
to hide and regain your strength, have 
been a common theme for me! Wassily 
Kandinsky and Edward Hopper have 
been two of my favorite artists. I am 
also always inspired by nature and 
the patterns it naturally produces. I 
came to RI in 2004 for college, and 
I’ve spent just about half my life here 
compared to my home state of PA. This 
is where I grew into who I am and built 
confidence. It’s also where I’m laying 
down roots with my husband. It’s 
definitely my second/new home!

email: rebeccazub@gmail.com
https://www.rebeccazub.com/
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2 Bayley Street





ROBERT 
EASTON

These are all basic straightforward photographs. The pair in the cafe area 
before and after the fire at the Conant Mills, which is just up the street. I 
mounted them as if they were snapshots in an old album, with little black 
corners to hold them on the page. Like many album photos, they mark 
events. In this case, representing Pawtucket/CF when they were prosperous 
towns and then after the fire, showing the devastation wrought by time and 
fire. The photos in the Times building are a collaged mosaic of two towers 
that represent the former glory of Pawtucket and Central Falls. Cogswell 
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Tower in CF. The tower, a gift of Caroline Cogswell and designed by Albert 
Humes, has been the symbol of the city since its construction in 1904. The 
Art Deco-style Pawtucket City Hall was designed by Providence architect 
John O’Malley and was built in 1933. The before and after photos are 
unembellished prints, just big. The Cogswell and City Hall photos were cut 
up and reassembled into a mosaic/collage of the two buildings.   

email: easton.robert@gmail.com
https://www.rweaston.com/
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KAREN RAND 
ANDERSON

The two abstract paintings that are 
hanging in the Windows on Pawtucket 
exhibition are examples of the abstract 
work I’ve done over recent years, and 
reflect my ongoing interest in energetic 
mark-making as visual emotion. These 
paintings are done with acrylic and 
graphite, along with marks from water 
based crayons. There is no specific 
imagery referenced, but this work has 
evolved out of previous landscape work, 
where I’ve taken landscape imagery 
and radically abstracted it. I’ve been 
influenced by so many painters and 
sculptors over many years that it’s hard 

to pinpoint just a few. Classic masters such as Monet, Turner, Morrison, 
Sargent as well as Joan Mitchell, Georgia O’Keeffe, and Emily Carr, to name 
a few, have been influential in my journey. 

Currently, I get inspiration from tons of amazing contemporary artists who 
I follow on Instagram, and I find that engaging with other artists on social 

46



media is a wonderful and exciting source of connection and support. I 
originally came to Rhode Island to attend RISD in the 1970’s and loved 
being in Providence. I left to move to Connecticut in 1978, and as a result of 
a series of life events I found myself back in Providence 30 plus years later, 
in 2010, asking myself “why did I ever leave?” The arts community here is 
welcoming, vibrant, and exciting, and my career has bloomed since moving 
back. Now I live in Pawtucket, and I have a terrific studio in an old mill. 
I’ve become a Rhode Islander, and I love it!

email: andersonkarenrand@gmail.com
https://www.karenrandanderson.com/

47



KELSEY MILLER

Kelsey Miller is a multi-
disciplinary artist born and 
raised in Antigua, West Indies, 
and now based in Portsmouth, 
Rhode Island. Her work is 
guided by everyday cycles—
the rapid pace of news and 
weather, the slow build of 
archives and scientific data—
toward an iterative practice 

of recording, scanning, altering, accumulating, and distributing that manifests 
in prints and large-scale installations. Miller has been an Artist in Residence 
at Proyecto ‘Ace in Buenos Aires, Argentina, and will participate in the 2021 
Arctic Circle Residency in the International Territory of Svalbard. Her work 
has been exhibited in venues in Italy, Argentina, and throughout the United 
States in solo, juried, and small group shows.Miller was a 2019 recipient of 
the MacColl Johnson Fellowship from the Rhode Island Foundation.
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email: kelsey.vb@gmail.com
http://www.kelseynmiller.com/
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DAVID 
LEE BLACK 

David Lee Black is an award-winning Rhode Island-based 
photographer and sculpture artist. He is a storyteller on a never 
ending pilgrimage to capture people, places and events in moments 
both simple and sublime. His work is simultaneously whimsical 
and serious, graceful and awkward, understated and conspicuously 
complex. He also applies his artistic skill and personal philosophy to 
his work in music, expressive arts therapy, educational workshops and 
visual artist performances.
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email: info@davidleeblack.com
https://www.davidleeblack.com/
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JOHN
KOTULA

The work on display is from a larger 
installation called “Leaving Nicaragua.” I 
lived in Nicaragua from 2015 through 2018; 
two years as a Peace Corps volunteer in 
the city of Chinandega, and another year 
in the Capitol, Managua. I loved my time 
in Nicaragua and was not ready to leave.
However, the country went through a period 
of political upheaval, and my wife and I 
decided to come home. The work aims to 
share some of my enthusiasm for Nicaraguan 
culture and history.More generally, I hope the 
images and colors and arrangement “pop” in a 

way that puts a smile on the viewer’s face, even on a cold day in the middle 
of a New England winter. The four central masks paintings were done while 
I was living in Managua. I lived near UCA (University of Central America), 
one of the best colleges in the region. They had an important collection of 
antique dance masks. I made arrangements to draw the masks. Every week 
I’d choose three masks from their catalog and spent a morning sitting in the 
library doing careful pencil drawings of these wonderful objects, some of 
which were 300 years old. I also photographed the masks. I then used the 
drawings and photographs to make the paintings. 
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This is a question that I’d have to write a whole autobiography to answer 
accurately and I’m an old guy so it’d be a long read. I’ve spent a lot of time 
looking at and appreciating Latin American art, pop art, street art, graffiti, 
and political/activist art. Some particular artists that I’ve studied deeply are 
Picasso, Hopper, Diego Rivera, Gregory Gillespie, Alice Neel, Jim Dine, 
Wayne Thiebaud... well the list could go on and on. When I’m traveling and 
come to a place I like a lot, I often say, “I could live here... if I wasn’t a New 
Englander.” I wasn’t born in Rhode Island, but I’ve lived here for almost 50 
years and it feels incontestable like where I belong. That being said, I think 
of it as a home base, and I’m always willing to leave for somewhere with 
palm trees, or somewhere with a different language, or somewhere that white 
skin makes you a minority, and then I’m always glad to come home.

email: johnkotulapchn@yahoo.com

53



55 Broad Street





DAN 
BORDEN

My photographs are a process of 
exploration to find hidden beauty 
and meanings in what we see every 
day. Because my images tend 
toward the abstract, each person 
who sees my images will find that 
they say something different. I used 
a Polaroid camera and multiple 
exposed the image in the camera, 
so I’m not certain of what the photo 
looks like until it was developed. 
I am experimenting with the 
interplay between artist control and 
happenstance, always leaving the 

door open for Chance. As always, I am inspired by how light shines on 
the everyday things we see in the world. I have many influences. Warhol, 
the non-narrative filmmaker Stan Brakhage, the conceptual artist Lucas 
Samaras and the Italian painter Caravaggio to name just three. 

56



My wife and I moved to RI four years ago. We love the positive and helpful 
spirit one finds in people here, the beautiful ocean shorelines, and the open 
and welcoming community of artists and patrons. The Windows on Pawtucket 
Project is just one example of a RI community’s commitment to getting local 
artists’ work in front of the public.

email: danborden09@gmail.com
https://www.eurekastudios99.com/
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MARIE JOANNE 
KING

My paintings are creations which emerge from my experience in observing 
nature in all its atmospheric forms using a limited palette that gives my 
painting a unity of color and composition. If something looks interesting I 
view it with the goal of creating a harmonious composition. Photos of the 
scene are taken from many angles and merged into one organic vision on the 
canvas. The work that emerges shows an appreciation and reflection of the 
natural world through the simple use of color and form. This blended vision 
results in a painting that reflects the transcendence of  nature in an elemental 
and peaceful way. I think my work shows the reality of situations as they 
exist or might have existed in the past. 

58



For the TugBoat, I was inspired by a painting that I saw in Seattle, WA. It was 
a close-up of the side of a vessel so close that you had to look twice to see 
what it actually was.And I also wanted to pay tribute to the Tug Boat Captains 
that were so instrumental in the saving of the Passengers of the plane US Air 
1549 ( The Miracle of the Hudson). The other painting Ghosts was inspired 
by a walk I took around some old factories in RI. I was imagining the Ghost 
Stories that probably are hidden in most of them! So I wanted folks to ponder 
the hopes and dreams of those who preceded us. My biggest influences are the 
painters of the early 20th century US painters like Bellows, Benton, Woods, 
Slone, Hickcok, O’Keeffe. RI has an abundance of resources available to 
artists both in terms of schools, galleries, and a wealth of scenic views to paint 
both people and places. The four seasons offer a variety of possibilities. 

email: joking22@mac.com 
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JULIE 
DEROSA

Julie DeRosa (Sacred Relic Studio) is 
a self taught assemblage artist from 
Pawtucket, Rhode Island. In her work, she 
addresses issues of transformation and 
reinvention. Discarded materials find new 
and unexpected uses in her work; they are 
assembled and conjoined with unlikely 
components, a form of rebirth from the 
ashes into new life and new meaning. The 

artist also routinely creates and adds 
resin castings to her work, which 
she created through a process of 
mold making with silicone rubber. 
These assemblages are metaphors 
for rebirth, hope, and healing. These 
forms are examinations of the world 
in perpetual flux, where meaning and 
function are ever-changing. 
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She creates in her live/work studio in Pawtucket, Rhode Island with her 
husband, and emotional support dog, Jack and has shown work in galleries, 
boutiques and specialty gift shops in and around New England. She is also 
one of the co-curators of Pop Up in Pawtucket, which has held three one 
night only pop up art events featuring some of Southern New England’s most 
prominent up and coming and established artists.

email: juliederosa615@gmail.com
https://www.sacredrelicstudio.com/
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23 Exchange Street





ROBERT 
EASTON

I find inspiration in the photographs 
of documentarians who use their art 
to show the world as it is. I tend to be 
more upbeat than many of them, and 
tend to use natural light and color 
to show things in a positive way. I 
am not a native of Rhode Island. In 
2001 I moved from Worcester, MA 
to Istanbul, Turkey, then to Beirut, 
Lebanon, then to San Salvador, the 
capital of El Salvador. When we 
decided to return to the US after 20 
years away, we picked Central Falls 
and have now ended up in Pawtucket. 
Both are gritty, diverse communities 

with a variety of ethnic traditions along with all the usual American stuff. I 
take some pleasure being in the smallest state, and enjoy discovering how 
that closeness affects people’s world view. (When a RI-er goes on a trip 
longer than 45 minutes, they pack a lunch) (Directions are often given with 
landmarks that no longer exist. Take a left at the Benny’s)
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email: easton.robert@gmail.com
https://www.rweaston.com/
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ARTS EQUITY

Arts Equity (formerly VSA arts RI)  provides arts education, advocacy 
for cultural programs that model inclusive practices & supports diverse 
opportunities for active participation by children, youth & adults with 
disabilities in our cultural community.  We work to promote quality & 
accessible art experiences by working with Rhode Island artists, educators, 
arts administrators, health/human & social service professionals to establish 
inclusive spaces, programs & communities making it possible for all Rhode 
Islanders to benefit from visual, literary, performing & digital media arts 
experiences.
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In 1986, Jeannine Chartier worked with the Rhode Island State Council on 
the Arts to found VSA arts Rhode Island, a statewide, nonprofit arts education 
organization providing programs by, with and for children and adults with 
disabilities to actively participate in the arts. Chartier has served as the 
Executive and Artistic Director of VSA arts Rhode Island for the past 21 
years.

The organization’s guiding principles are:
• All people should have full access to cultural facilities and events

• Everyone deserves high quality arts learning experiences
• Arts educators should be prepared to include all students in their 

instruction
• All people who aspire to careers in the arts should have an opportunity 

to develop their skills

email: artsequityri@gmail.com
http://www.vsartsri.org/
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27/33 Exchange Street





MIMO  
GORDON  

RILEY

Making art is a gift. To me it is a privilege that I indulge in without excuse. 
It is work; it is play; it takes over my quiet time and my active time. It is 
my job, but I don’t punch a time clock or gather with colleagues to discuss 
solutions. I rely on myself to find the inspiration and set the schedule, which 
can be very freeing and very dangerously open to distraction. There are days 
I want to quit, and days I cannot imagine that...ever.
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email: mimogr1@gmail.com
http://mimogordonriley.com/art/
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VIKTOR
GENEL

My work is saying: “Every single 
thing created by a human being is 
above all a piece of Art”. People had to 
justify it giving their creations useful 
traits, but it’s all just cover. The goal 
of #Deutilization is uncovering this 
eternal beauty by removing so-called 
usefulness from objects. Mecono Morph 
is more than just a piece - what you see 
every time is just a next incarnation of 
a large project which is growing similar 

to a coral reef, involving more and more people. My biggest inspirations 
come from Theo Jansen 
- creator of Strandbeest, 
and Theophile Gautier 
mostly because of this 
quote: “As a general rule, 
when something becomes 
useful, it ceases to be 
beautiful.” 
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One of the most misunderstood and 
misused objects of sort are business 
cards. Their true essence is under a 
dark cloud of pragmatic use, which 
trumps their true souls very hard, 
and their real meaning is to be tiny 
portals of people’s most dearest 
dreams and desires. And it all would 
go unnoticed if not for a miracle 
of their proportions, which only 
waits for the future discoverers. I 
cannot believe that their ratio of 
square root of three – the second 
golden – the first to me ratio – is 
just a coincidence, this little fact 
allows for them to make Mecons, 
which perfectly pack the space, and 
this is how #MeconoMorph came 
to life, to be a combined projector 
of these bio-fields coming out 
of business cards which are not 
powerful enough while divided 
and compartmentalized in pockets 
and wallets. United they stand 
(in the case of #MeconoMorph – 
quite literally, forming buckyballs/
fullerenes capable to sustain an 
unlimited growth).

email: genel_collection@yahoo.com 
https://viktorg.com/wordpress1/
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44 N. Union Street





SARINA
MITCHEL

The paintings I have on display are part of my 
ongoing “Inner Light” series. These paintings 
depict a glowing light cascading, emanating, 
spilling out from behind layers of deep pinks 
and purples. They represent the search for 
hope in the midst of darkness. I hope that this 
positive message 
will resonate 
with passersby 
and help them 
to see the inner 

light that is shining within themselves and 
others. Furthermore, these paintings reflect 
the “inner light” of  downtown Pawtucket, 
which is gradually transforming from shuttered 
factories and abandoned mills to a thriving and 
creative place for artists and new businesses. 
was inspired by the “inner light” that I believe 
is within every person and the idea of that sense 
of hope and purpose radiating outward into the 
world.  
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My smaller piece has thin layers of 
purple and pink acrylic that allow 
the white of the canvas to shine 
through and create a glowing effect. 
I added subtle details with acrylic 
ink. The larger painting was created 
through a very intuitive process. I 
started with flowing pinks across 
the whole canvas and wiped away 
different areas to get aground. Then 
I built up translucent layers of darker 
pinks and purples on top of that. I 
added gold accents to emphasize 
the idea of hope spilling forth, and 
small dotted accents throughout. I 
love the art of Hyman Bloom. His 
paintings are dark and visceral, 
yet at the same time beautiful and 
iridescent. Photographs can never 
do them justice. I also love the 
art of surrealists like Joan Miro, Rene Magritte, and Remedios Varo, and 
contemporary artists including Lynda Barry, Thomas Woodruff, and David 
S. Goodsell. Being a Rhode Islander means living somewhere that has an 
amazing arts community.There is so much love and support for the arts and 
artists in our state! It’s easy to run into and connect with people you know. 
The smallness of the state is part of its charm.

email: s.mitchel.art@gmail.com 
https://www.sarinamitchel.com/
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45 Summer Street





BETSY
RITZ

Betsy Ritz is an artist and photographer whose work emphasizes her love 
of color, design, and nature.  She has a Certificate in Drawing and Painting 
Studies from the Rhode Island School of Design.  She is a member of the 
Pawtucket Arts Collaborative, Art League Rhode Island, and Warwick Center 
for the Arts, and has shown throughout Rhode Island and Massachusetts.
Her photography ranges from panoramic and black and white film work, 
to digital imagery. She works in both oil and water-based media, and does 
3-dimensional and mixed media work as well. Her art studio is in a mill 
building in Pawtucket, Rhode Island.
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email: ritzbattistoni@cox.net
https://www.ritzartstudio.com/

81



23 Broad Street





GAIL
AHLERS

Gail Ahlers is an award-winning designer, artist, and educator. Born in the 
New York area, Gail moved to Providence to attend Rhode Island School 
of Design, graduating in 1985 with a BFA in light metals. She has studied 
art history in Paris and sculpture in Mexico. She has since become certified 
in Neuro-Linguistic Programming. She also studied Expressive Arts at 
Salve Regina University. Gail’s focus on empowering people led her to 
establish the non-profit “The Empowerment Factory” in 2014. Her diverse 
background allows her to develop and curate innovative programming and 
teachers that help guide people of all ages to live a happier, healthier more 
empowered lives.
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email: gail@empowermentfactory.org
https://www.empowermentfactory.org/
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25 Maple Street





EVELINE
LUIPPI

Eveline Luppi is a New York School artist who has lived and worked in 
NYC for many years and currently resides in RI. Originally, she studied life 
drawing at the Rhode Island School of design (RISD) in Providence and 
then later, for many years, studied abstract painting, drawing, and sculpture 
at the Art Students League in NYC, where her mentors and friends were the 
nationally known artists William Scharf, Knox Martin, and Larry Poons. 
Luppi has taught courses in abstract painting at the Providence Art Club, 
the Newport Art Museum Coleman Center in Newport, RI, and a number of 
other places. She has exhibited in many venues in New York, New England, 
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Miami (Art Basel) and the Hamptons since the early 1990s. She has many 
years of involvement in communities’ activities to encourage and promote 
local artists and artistic events and programs.

email: evelineluppi@gmail.com
https://www.evelineluppi.com/
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NADINE
ALMADA

I am an artist who enjoys studying painting techniques and the unique 
qualities of different mediums so that each painting I attempt will be an 
interesting reflection of a memory or a moment in time. I was early inspired 
by Pablo Picasso, Braque, and many more. Also one of Cape Verde’s fine 
artists, Tchale Figueira whose work is pretty much influenced by Pablo 
Picasso and the Cubism Era. Over the years I have been working on this paint 
collection that depicts the life of the Cape Verdean women, children, and 
men in their daily life routines. I was inspired by the strong women in my 
life starting from my mother who is still living in the islands. I believe this 
collection will make me closer to home and my routes. I already have 12 
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pieces added to this collection. I am hoping to create multiple series of 
paintings in the next couple of years. 

In some of my paintings for example I focus on some aspects of my culture 
and the usage of color. The problems of drought, famine, family need, 
the brown landscape but also have an emotional part, which is linked 
to the woman as a mother. This is all expressed through a very certain 
color scheme. I am currently a resident artist with AS220. This amazing 
organization has opened many doors for me and many other artists here in 
RI. I love the art scene in this state. I love living in RI because the landscape 
and the people inspire me to be creative.

email: salmada@my.uri.edu
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Produced with the assistance of:

Designer: Caterina Maina (Photographer/Artist) 

Caterina Maina (b. 1998) is a fine arts photographer/
artist and founder of the online space Co-Arts 
Gallery. She holds a BFA in Photography from the 
Massachusetts College of Art and Design with a 
minor in Sustainability. Working primarily with a 
4x5 large format view camera, her photographs range 
from examining close relationships between her 
family and friends, to examining the natural world 
and the connection one has to it through landscape 
and portraiture work. Her photographs delve into the 
power of human relationships and one’s connectivity 
with their environment while exploring the tensions 
that exist in society today. Caterina was born and 
raised in Rhode Island, and currently resides and 
works in Providence, RI.

Gallery: co-artsgallery.com / @coartsgallery

Website: caterinamainaphotography.com
Instagram: @4x5junkie

Editor: Sarah Kirchner

Sarah Kirchner (b. 1999) is the Adminstrative Assistant 
at Art League Rhode Island. She holds a BA in Art 
History and English/Creative Writing from Providence 
College. In 2019, she published a teen fiction novel 
titled Try and Catch Me. Throughout college, she was 
involved in many editorial positions, including co-
editor of the creative writing section of the student-
run newspaper, The Cowl, as well as the college’s art 
journal. In art history, her area of focus is Renaissance 
and Baroque art. Sarah was raised on Long Island, New 
York and currently lives in Brooklyn. 
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